
DEPARTMENT OF ART 
 

College of Arts and Sciences, Northwest Missouri State University 
 

SYLLABUS 
 

 
13-240 PAINTING  3 trimester hours credit 

 
Instructor:  
Armin Mühsam 
Office: Fine Arts 249   Phone: 1789    E-mail: amuhsam@nwmissouri.edu 
Office Hours: Tuesday 9-noon and 1-2 pm, Thursday 9-noon. 

 
Course Description: 
A continued study of elements and principles of composition and color perception. Synthesis of 
drawing and painting through work in traditional genre and concern for materials and methods in 
use of the oil medium. Prerequisite: 13-120 and 13-191(F,S). 
 
Rationale: 
This course is structured to emphasize seeing and forming through color, also control of and 
responsiveness through the oil medium. “It is through the still life that one can establish the true 
essence of what painting is all about. To deny this, is to admit you know nothing about painting.” 
Ardengo Soffici, 1911. 
 
Objectives: 
1. To introduce students to seeing and understanding any given subject observed in the world 

around them through the eyes of art, i.e. in relationships of line, shape, plane, volume, mass, 
value and color. 

2. To enable students to translate their perceptions of nature into two-dimensional equivalents 
using sound compositional structures and color relationships. 

3. To acquaint students with relevant artists of the past and present. Exposure to varied artistic 
philosophies invariably contributes to the student’s own development as an artist. 

4. To foster the ability in students to make sound critical judgements concerning art.  
 
Content: 
1. In the beginning, students will be introduced to the physical qualities of oil paint and its 

technical application. Also covered will be tonal structure and the importance of value 
contrast. This will be done using a monochromatic palette with still life subjects. 

2. Following that, color will be introduced and its formal, spatial and light-creating properties 
explored. Structural principles such as unity, balance, rhythm, and tension will be stressed, 
especially as they relate to color. Work will continue to be from still life. 

3. Later in the trimester, the still life genre will be complemented (or, in optional cases, replaced) 
with other subject genres, such as landscape, figure and/or portrait. 

 
Methods of Instruction: 
Approximately 80% of the class time will be spent in the painting studio working under the 
supervision of the instructor. The instructor will use this time to talk with individual students about 
their paintings. The remaining time will be devoted to lecture utilizing slides and reproductions as 
well as occasional group critiques for discussion of completed assignments.  
 
Textbook Information: 
Berger, Rene. Discovery of Painting. New York: Viking Press, 1963. 
Supplementary Readings: 
Henri, Robert. The Art Spirit. 
Shahn, Ben. The Shape of Content. 



 
Plagiarism and Cheating: 
This course abides by University policy and regulations (see 2010-12 University Catalog, pages 
40-41). The nature of the course is such that “cheating” would be any work done not by the 
student who claims it as his/her own. This includes painting on supports not prepared by the 
student who claims them as his/her own. “Plagiarism” would be taking the composition/style of 
another artwork without designating it as a copy. Quotation of somebody else’s artwork, as long 
as it is incorporated in the student’s original idea/composition, is not considered plagiarism. 
 
Course Evaluation: 
The grade will be based on paintings completed by the student, as specified and within given time 
frames. Progress in this process is constituted largely by time spent on task, self-discipline and 
dedication. This invariably leads to an increase in quality. The following will aid the instructor in 
evaluating the student’s work: 
1. Problem development: The degree of creativity, originality, uniqueness of vision used in the 

set-up and resolution of the problem assigned.  
2. Form/design: Organization of the composition. Formal relationship of the “elements” of design 

to the “principles” of form organization. 
3. Workmanship: The application of care, judgment, and dexterity in carrying out the 

assignment/problem. At this stage in a student’s education, emphasis is on the mimetic 
rendition of the observed subject. A naïve aesthetic is unacceptable. The better the subject is 
observed the better the painting will be. 

4. Effort: Initiative, ambition and time involvement in carrying out assignments. Persistence in 
the face of setbacks and failures. NOT doing the obvious, the easy, the least challenging. 

  
Grades: 
There will be one formal portfolio review, at mid-term. The review consists of individual critiques 
discussing the student’s work and progress. At mid-term the student has to present all assigned 
projects completed up to that point; at the end of the trimester only the final color paintings will be 
reviewed. To be considered for a passing grade the student needs to have completed ALL 
assigned projects. 
Grades/scores are recorded numerically, not as letter grades, throughout the trimester. Letter 
grade equivalents of the scores are as follows: 95-100(%)=A, 90-94=A-, 87-89=B+, 83-86=B, 80-
82=B-, 75-79=C+, 69-74=C, 65-68=C-, 62-64=D+, 58-61=D, 55-57=D-. Grades are given for work 
completed at a specified time; all late work will be graded down one third of the letter grade for 
each class period late (beginning with due date). All paintings count the same; the final grade is 
averaged from the sum of the completed paintings. 
With the exception of the final project all paintings can be reworked after the critique if the student 
thinks this will improve the grade. This does not mean, however, that a student can turn in 
unfinished work at the due date only to complete it at a more convenient time. The painting 
presented at the critique should be finished to the best of the student’s abilities. 
 
A = Superior:  This grade is a mark of distinction for students who have repeatedly and variously 
demonstrated talent, initiative, and self-reliance as well as their grasp of the substance and intent 
of the course and of its relevance to the discipline as a whole. 
 
B = Excellent:  This grade is awarded in recognition of a student’s above average performance 
throughout the course and excellence in some aspects, whether of imagination, initiative in the 
setting and resolution of problems, or by habits of mind and of work. 
 
C = Satisfactory:  This is given for regular attendance and satisfactory completion of more than 
minimal course requirements. It is an earned grade and is not given merely for effort or for regular 
class attendance alone. 
 



D = Unsatisfactory:  Implies that attendance and/or effort has been irregular and deficient, or that 
work is generally not up to average standards, or that the student's work habits are deficient, 
or some combination of some or all of these. 

 
Policy Statement: 
1. Each student is required to attend two one-hour and fifty-minute studio sessions per week. 
2. In addition, students are required to devote a minimum of three hours per week painting for 

every credit hour carried. 
3. Assignments with a due date are to be turned in on time. 
4. Absences (excused or unexcused) in excess of three (3) will account for a full end-of-

trimester grade loss for each excessive absence. 
5. All necessary materials are to be furnished by the students. This includes specifically the use 

of rags in the painting process. Paper towels are for drying hands only. 
6. Students are expected to attend all De Luce Gallery openings and visiting artist lectures. 
 
Disability Accommodations: 
Students in this course who need disability accommodations/modifications should present a copy 
of their official Northwest accommodation letter from the LAP/S Committee to the instructor during 
private office hours as early in the term as possible. Additional information can be found in the 
“Services for Students with Disabilities” brochure available at the Student Services Center in the 
Administration Building or online at: http://www.nwmissouri.edu/swd/index.htm. 
 
Syllabus Preparation: 
This syllabus was reviewed by Armin Mühsam in January of 2011 to be implemented during the 
Spring Trimester 2011. 
 
 
 
Oil Paint (all 200 ml tubes) & Necessary Materials Needed (buy in Art Store or online): 
 
1. Titanium White       
2. Cadmium Yellow      
3. Yellow Ochre (optional)       
4. Cadmium Red       
5. Alizarin Crimson (optional)       
6. Cobalt Blue       
7. Viridian Green (optional)       
8. Burnt Sienna (optional)       
9. Ivory Black and/or Raw Umber        
10. Acrylic Gesso (1 pint)      
11. Palette Knife       
12. Linseed Oil (1 pint)       
13. Oil Bristle Brush #6 (flat)      
14. Oil Bristle Brush #8 (flat)      
15. Strathmore 400 Paper     
 
Other Supplies (buy/find elsewhere): 
 
1. 16” x 20” (roughly) glass or plexiglass palette. Place a piece of white poster or mat board of 

equal size underneath and tape together along edges. 
2. Odorless Mineral Spirits (paint thinner). 
3. Two large L-shaped pieces cut from mat board, to be used as adjustable view finders. 
4. Small can with lid for painting medium (linseed oil + Mineral Spirits).  
5. X-acto knife or scissors to cut paper and canvas. 
6. Staple gun and staples (available at the art store). 
7. Rags to clean brushes, wipe the painting, hands, etc. 



 
 


