
DEPARTMENT OF ART 
College of Arts and Sciences, Northwest Missouri State University 

 
SYLLABUS 

 
13-369  CERAMICS STUDIO 

  
Instructor:  Office #      Office Phone      E-mail 
 
Laura Kukkee FIR 117         ext. 1324                 kukkee@nwmissouri.edu 
 
Office Hours:   Mondays and Wednesdays: 2 – 4 pm, Tuesdays: 4 – 5 pm 
 
Catalogue Description: 
 
In-depth studio problems of individual choice with involvement in all phases of the studio 
process including gas kiln firing.   
 
Pre-requisite:  Art 13-360, permission from instructor. 
 
Rationale: 
 
This course is an advanced level course in ceramics.  Students are given the opportunity 
to work independent of rigid assignments.  The emphasis of this course is to develop a 
cohesive and resolved body of work that is personal and meaningful through 
concentrated, disciplined studio practice. 
  
Course Objectives 

 
1.  Students will develop a cohesive body of work through ongoing formal and technical 
investigation.   

 
2.  Students will develop their skills at technical research with ceramic materials, 
processes and kiln design and construction. 

 
3.  Students will learn to work independently, building individual discipline in studio 
practice. 

 
4.  Students will develop critical skills through in-class critique and discussion. 

 
5.   Students will develop their skills in craftsmanship and attention to detail.  

 
 Methods of Instruction 
 

Individual consultation will take place periodically throughout the trimester.  Students will 
report on their progress as well as discuss technical concerns and challenges with the 
instructor during individual meetings.  The class will meet as a group to hold group 
critiques of works-in-progress.  There will be a short workshop on object photography at 
the end of the trimester, allowing students to document their works with slides that are of 
professional style and good quality. 
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Textbook: 
 
Cooper, Emmanuel.  Ten Thousand Years of Pottery, 4th Edition.  University of 
Pennsylvania Press, 2000. 
 
Rhodes, Daniel.  Clay and Glazes for the Potter, 3rd Edition.  Iola: Krause publications, 
2000 
 
Recommended Reading:   
* Greenhalgh, Paul.  The persistence of craft: the applied arts today, New Brunswick, NJ: 
Rutgers University Press, 2003. 
Hopper, Robin.  Functional Pottery: Form and aesthetic in pots of purpose, Radnor, PA:  
Chilton Book Company, 1986 
Olsen, Frederick.  The Kiln Book: Materials, Specifications and Construction, Iola: Kraus 
Publications, 2001 
* Rawson, Philip.  Ceramics, London, New York: Oxford University Press, 1971 
Rhodes, Daniel.  Kilns: Design, construction and operation, Philadelphia: Chilton Book 
Company, 1968 
Troy, Jack.  Wood-fired stoneware and porcelain, Radnor, PA: Chilton Book Company, 
1995 
Zakin, Richard.  Electric Kiln Ceramics: A potter’s guide to clays and glazes, Radnor, PA: 
Chilton Book Company, 1981. 
 
*required readings for senior review 
 
 
 
Disability Accommodations: 
Students in this course who need disability accommodations/modifications should present 
a copy of their official Northwest accommodation letter from the LAP/S Committee to the 
instructor during private office hours as early in the term as possible. Additional 
information can be found in the “Services for Students with Disabilities” brochure available 
at the Student Services Center in the Administration Building or online at: 
http://www.nwmissouri.edu/swd/index.htm. 
  
 
 
Syllabus Preparation: 
This syllabus was prepared by Laura Kukkee in January, 2010 to be implemented during 
the spring trimester 2010. 
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Ceramics 13-369   
Projects and Assignments 
 
Body of Work 
Mid-term review: fired work only 
**Artist Statement due at final critique 
Develop a body of work this trimester, continuing your research and development 
from your previous semester.  A short (less than one page typewritten) artist 
statement will accompany this body of work at final critique.  Documentation of the 
work is required.  Slides or digital files of at least 3 pieces are to be submitted to the 
ceramics studio archives.  
 
Research Paper: 6 pages, typewritten    
**Abstract due at midterm 
Choose one of the following topics that you have not written about in previous 
trimesters: 
 
1. Historical Precedent: 
Reflect on the work you are making in the studio and delve into ceramic history to 
find inspirations and examples of work that clearly show a relationship to the 
work you are making now.  You may be surprised to find very clear visual 
relationships, without having consciously trying to directly reference pots that you 
are only now seeing. Research the type, period, culture, technologies involved, 
and find the relationships, the conflicts, the technical and aesthetic parallels 
between the historical works and the work you are making.   Write about: 

• use of materials and processes,  
• intended use or function,  
• social, cultural, personal, economic, aesthetic, intentions of the work then 

and how this contrasts or parallels your work. 
• connections you can make between your environment and the 

environment that supported these historical works. 
Illustrate and illuminate your paper with images and drawings. 
 
 
2. Material/Process Connections: 
Reflect on the aesthetic goals of the work you are making in ceramics and think 
about the ways you are using clay.  Then look into the visual language, material 
practices and making processes that are outside of the discipline of ceramics 
(i.e.: Jewelry, textiles, painting, printmaking, architecture, etc…) that clearly show 
a relationship to the work you are making.  Research contemporary artists, 
processes and movements within this other discipline and make connections 
between your work and the work in this (other) medium: 

• Approaches to material: why do you use clay the way you do?  What 
process is used in this other medium that has a relationship to your 
process?  Why do artists working in this (other) medium work with the 
material the way they do?  What is the connection? 

• Intended function and aesthetic goals.  Write about the visual language 
and the function of the work you are referencing. 

• Write about one artist working in this other medium as an example of 
someone who has a similar approach to material and process that you 



have developed as the way you work.  Write about their work (formally).  
Write about the conceptual underpinnings of their work.   

Illustrate and illuminate your paper with images and drawings. 
 
 
3. Concept development 
Reflect on the work you are making in the studio and the ideas you are trying to 
communicate with the work.  This paper is a culmination of a lot of the things you 
may have covered in the previous papers and is intended to help you round out 
the story behind your work: 

• Visual language.  Write about the visual language you are using in the 
work you are making.  How does it communicate your ideas?  This could 
be an interpretation of forms, surfaces, narratives, display, interaction with 
the viewer/user/environment, colour, etc.  Also, think about how you make 
aesthetic decisions for your work.   Why that form?  Why that surface?  
Why glaze?  Why not?   

• Historical precedent.  What kind of historical ceramics influences the work 
you make now?  Why?  Exactly what is it about the historical source that 
inspires you?  Form, surface, content, process?  Reflect on how and why 
this work is underpinning your creative process.  How can you take some 
of the ideas, forms, processes from this source and push it even further 
towards your own personal expression?  Make a connection between you, 
your work and the historical inspiration and write about it.   

• Materials/processes.  Different than the last paper on materials.  This time 
reflect on the way you are using clay and ceramics processes, both 
forming and finishing, and find the connection between the ideas behind 
your work and the process you are using to communicate your ideas.   

Illustrate and illuminate your paper with images and drawings. 
 

 


